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Welcome! 

This is your free sample of:
“Good stuff - for music classrooms!” 

This fantastic resource will arrive for your teaching pleasure twice a term via email. You can 
print it, copy it, save it, and hopefully teach parts of it! Each will have a  theme - which could 
be anything from a style or era of music, a composition technique, to a performance area of 
music.  They will each have a range of activities as well as some tips and quotes and anything 
topical. 

Good stuff is not tied to any curriculum or speci• c educational philosophy - it is just what it 
says - ‘Good Stuff’ for your students! The aim (as always for Noteable) is to make life easier 
for music teachers, in this case by providing you with a range of new ideas to incorporate 
into your teaching program and give your students some interesting new stuff!

Each edition will have activties for a range of levels. In order to make these lessons more 
versatile there will also be extension activities and the ‘teachers page’  will have a list of how 
to adapt the lesson to different learning levels. We understand that most music classes have 
many students with huge variations of musical backgrounds, instruments and interests - not 
to mention the teachers!  We hope this helps. 

“Musical comedies aren’t 

written, they are rewritten.”

Stephen Sondheim

“No good opera plot can be sensible, 

for people do not sing when they 

are feeling sensible” 

W. H. Auden

Most convicted felons are just people who 
were not taken to museums or Broadway

 musicals as children.”

Libby Gelman-Waxner



Useful Websites: 
www. montypythonsspamalot.com

www.wikipedia.org/wiki/Monty_Python
www.wikipedia.org/wiki/Spamalot

www.PythonOnline.com

The Fact Sheet:

Book and Lyrics by:   Eric Idle
Music by:    John Du Prez and Eric Idle
Opening:    On Broadway - March 2005, Melbourne- Nov, 2007!
The Pythons:   Eric Idol, Michael Palin, John Cleese, Graham Chapman,   
    Terry Gilliam, and Terry Jones
Loosely based on:  “Monty Python and the Holy Grail”

Winner!
Tony Award 

Best Musical 2005

Spamalot

Where did they 
get that name? 
Spam has always been as-
sociated with Monty Python 
- every since they did a skit 
devoted to spam! Spam is a 
sort of meat in a tin, like 
pretend ham - you can buy it 
at the supermarket. The ac-
tual name comes from a line 
in the movie “Monty Python 
and the Holy Grail” which 
goes “we eat ham, and jam 
and Spam a lot.”

What’s it all about?

This musical is loosely based and ‘lovingly ripped off’ 
from the 1975 movie “Monty Python and the Holy Grail”, 
which tells the story of King Arthur, the Knights of the 
Round Table and their quest for the holy grail. 
“Spamalot” boasts that it is full historical inaccuracies - 
possibly referring to the killer rabbits, " ying cows, fart-
ing Frenchmen(?) and ‘Lakers’ dancing girls (although 
what piece of musical theatre is complete without gold 
tap shoes and high kicks!). King Arthur # nds a team of 
brave(ish) knights to accompany him on his quest for the 
holy grail of musical theatre. 

“Spamalot” is full of cliches and parodies of musical 
theatre. For example - The song “I’m all Alone” as a duet, 
and the classics - “Whatever Happened to my Part’ and 
or course the thought provoking  “The Song that Goes 
Like This” (complete with a stunning array of absurd 
modulations). 

“Spamalot” is a musical that everybody can enjoy - you 
certainly don’t have to be a Monty Python fan to love it!  
It is skillfully written and extremely funny.

Monty Python:
The Monty Python crew are a bunch of English comedians who wrote and 
starred in a series called ‘Monty Python’s Flying Circus’ # rst seen on British 
telly in 1969. This featured a series of short and very odd skits. They developed 
a large cult following, taking both the BBC and the Pythons by surprise. Monty 
Python went on to make several movies, wrote books, and gave live 
performances before of# cially disbanding in 1989.



Coconut Compositon: 
During “Spamalot”, King Arthur and the Knights of the Round Table travel the country side 
riding horses. Not real horses or even pantomine horses, but a guy named Patsy, (listed in 
the program as “Current Occupation - Horse”) who followed them around with two coconut 
halves making  ‘trit trot’ type noises. 

The rhythm below is (according to this show anyway) the sound a horse makes. 

First: Clap it!
 Make sure you can clap the rhythm above. 
(l..o..n..g, short, l..o..n..g, short etc) 

Second: Create a melody to go with this rhythm. 
Get into pairs with one person doing the clapping and the other making up the tune - either 
vocally or on your instrument.  Swap over so you both get a chance! 

Third: Perform your ‘Coconut Compositions’ to your class

6/8 Time. 
The above ‘horse’ rhythm is in 6/8 time which is slightly different from your usual time 
signature. 4/4 means that you count 4 crotchet beats per bar, therefore 6/8 should mean 
you have 6 quaver beats per bar. This is sort of correct - you do have 6 quaver notes per 
bar, but as the tempo is usually faster you only have 2 beats per bar. Each beat is made 
up of 3 quaver beats. 

So you count:   1 2 3 4 5 6
Other comon combinations of  6/8 are:    (make sure you can clap these) 

Fourth: Write down your ‘Coconut Composition’ below
(extension)



Find the Musicals:

M Y F A I R L A D Y T G M H G C D K M Q

D F H K R K Y W F K Z N W M K N Q H X Y

G M I F R E N A I Y F L P Y W L C M N R

T N G L C Q P B R C G T G G K F M M L O

P S H L I K M O K P K V N R R T T L T T

F E S M S L M C E Q S E Q X E M V V Z S

M L C G U X I N D H C R D M G A T T F E

K B H R M W S Y M M T J I P M H S T M D

L A O D F J S L K M B F K A E F N E R I

M R O S O L S L N P R H O B H E M N R S

P E L T D W A X X J H N O M R K N F K T

L S M A N Q I H D P V Y C N O M X T T S

W I U C U Y G W Q N F H Y V W T Z V E E

L M S Y O M O N M R I R T M L T N I P W

W S I Z S L N R O C X L R V G G N A Y R

H E C N E J V M A T Z V L C Z N J F H P

M L A X H D O G M J R D Z M A N K P P P

W D L N T Z O F J G Y S P A M A L O T X

Y J R N B Z O F O D R A Z I W E H T K C

R A T S R E P U S T S I R H C S U S E J

www.WordSearchMaker.com

Annie
Cats

Chicago
Grease

Hairspray
High School Musical

Jesus Christ Superstar
Les Miserables
Miss Saigon

My Fair Lady
Phantom of the Opera

Rent
Spamalot

The Boy from Oz
The Sound of Music
The Wizard of Oz
West Side Story

Wicked



Listening Skills:
Your teacher will play you the following four bars several times. 

1. The • rst time you hear it, • ll in the rhythm you can hear. 
2. Then, draw a line for the contour of the melody 
(A contour is the general shape of the tune going up and down) 
3. Fill in the melody. 
4. Fill in all the performance markings you hear (Tempo, dynamics, accents etc) 

“Always Look on the Bright Side of Life”: 

The Finished Product:  

The Teachers Answers:  

Notes: 
1. Do tell students how many playings of the piece to expect.
Easier version:   Start with melody contours, in the air, then on paper 
    - they are great!
    Play the piece to them more often. 
    Get students to just write the rhythm 
    Provide students with the rhythm - students write the melody
Harder version:  Only give seniors three playings to get all the info they can
    Strict time limits
    Get students to suggest some chord ideas
Performance Markings:  Put in which-ever performance directions you would like.  
    Something that you and your class have been focusing on
     - especially if it is completely out of character with this piece   
    (tends to draw attention to most things). 



Easier:   Clap the rhythm and have students copy it. 
   Talk about long - short - long rhythm. 
   Create their own similar rhythms. 
   Little ones may be able to sing a    
      melody that uses this rhythm 
   Count and focus on  2 per bar

Harder: Notate their melodies.
   Get them to add chords to their compositon. 
   Have students compose a march in 6/8 time. 

Find the Musicals - Answers

Teachers page!

Weird coconut stuff: 

“On March 22, 2006, to mark the ! rst 
anniversary of the of! cial Broadway 
opening of the show, the “World’s 
Largest Coconut Orchestra” (consist-
ing of 1,789 people clapping together 
half coconut shells) performed in 
Shubert Alley, outside the theatre. 
The claim was of! cially recognised by 
the Guinness Book of World Records. 
This record was then broken by 5,567 
people in Trafalgar Square at 7pm on 
23 April 2007, led by the cast from 
the London production”. (wikipedia) 

1. Coconut Compositions
6/8 is one of those concepts that students can use well before they understand. They often 
don’t fully ‘get it’ until they have heard the lesson and used the concept several times - it is 
worth going over every year. 

This is the most basic type of puzzle there is. Not recommended for any students over 13" 
Extension:  1. Choose 2 of the Musicals and research their stories and styles. 
  2. Write the name of the composer of each musical
  3. Which do you think has the best title for a musical and why? 

M Y F A I R L A D Y T G M H G C D K M Q

D F H K R K Y W F K Z N W M K N Q H X Y

G M I F R E N A I Y F L P Y W L C M N R

T N G L C Q P B R C G T G G K F M M L O

P S H L I K M O K P K V N R R T T L T T

F E S M S L M C E Q S E Q X E M V V Z S

M L C G U X I N D H C R D M G A T T F E

K B H R M W S Y M M T J I P M H S T M D

L A O D F J S L K M B F K A E F N E R I

M R O S O L S L N P R H O B H E M N R S

P E L T D W A X X J H N O M R K N F K T

L S M A N Q I H D P V Y C N O M X T T S

W I U C U Y G W Q N F H Y V W T Z V E E

L M S Y O M O N M R I R T M L T N I P W

W S I Z S L N R O C X L R V G G N A Y R

H E C N E J V M A T Z V L C Z N J F H P

M L A X H D O G M J R D Z M A N K P P P

W D L N T Z O F J G Y S P A M A L O T X

Y J R N B Z O F O D R A Z I W E H T K C

R A T S R E P U S T S I R H C S U S E J



Method to the madness: 
Other “Spamalesk” ideas: 
  - Get students to transcribe and perform a section of a piece from the show
 - You could branch off into a look at musical comedy with Victor Borge etc. 
 - Use “The Song that Goes Likes This” for modulation study! (this would be great)
 - Use the title  “Run Away” for a group composition activity (no words) 
 (Only let them listen to the real version after they have performed their 
 versions to the class.) 
 - Chose a section of one of the pieces and recreate it 
 (either as a class or as individuals) 
 - Watch a music theatre show that is available on video. 
  - anything from “Grease”, to “The Sound of Music”, to “High School Musical”. 
  - pull out the difference styles of songs - Overtures, Arias etc. 
  - get students to write a review/publicity poster/logo
  - discuss the purpose and position of the songs. 

Vital things for you to do: 
1. Buy the CD  - it’s great. Available through Amazon (www.amazon.com) 
  - Also check out the karaoke version!
2. See the show 
  - " nd voucher attached for your Principal (you never know - it might work?)

This voucher entitles the Music teacher who presents it, to go and see:
 

Spamalot
Melbourne, Vic. 

This is a vital part of their professional development and all ticktes, airfare, 
accommodation and shopping should be fully paid for by the school Prin-
cipal, in recognition of their fantastic work in the past or on the promise of 

better work in the future. 

Well there it is- The • rst of ‘Good Stuff!’ - I hope you agree that it is!
  

All this can be yours for a mere $45(excl) per year!
You will receive - not one, but two editions of ‘Good Stuff!’ per term

But wait there’s more! 
Order now (before the end of Jan ‘08) and you will receive a fabulous display folder  - 

free to keep your ‘Good Stuff!’downloads in! 

Order now and check our other products at:

www.noteable.com.au
Or fax your order form to 03 9338 3638. 


